jz-lo’zia/a ﬁanc[maste’zs Alssociation

2025 ALL-STATE CONCERT BAND AUDITION REQUIREMENTS

(For the 9 and 10t grade All-State Band — auditioning in September of 2024 for the January 2025 FMEA Conference)

All-State Concert Band membership rules and regulations:
a) The student must be in the ninth or tenth grade.
b) The decision of the selection committee is final.

¢) Only instruments listed on the All-State Application or in the 2025 All-State Concert Band Requirements printed in the handbook may audition.
d) String Bass students should audition through the Florida Orchestra Association and must be a member of the band or orchestra program at their school.

¢) The student must be a member of the band program at
form must be typed and signed by the band director an
f) The band director must be a member of FBA/FMEA by September 1, 2024,

their school and have their name submitted on the proper All-State Application form. The Application
d principal. The Application form must be submitted by the proper deadline date as set by the District.

g) Students selected for any of the All-State groups must bring their own music stand, instrument, band uniform, etc.

All-State Concert Band Audition Requirements for Woodwinds:
When the student enters the room, he/she will be asked to perform:

a) The specific prepared exercises for their instrument(s) as listed in the All-State Concert Band Audition Requirements. Note the suggested tempi.
b) A chromatic scale, (in 45 seconds or less) from memory, covering the range for their instrument (as given in the All-State Concert Band Audition
Requirements.) The scale will be performed in even sixteenth notes. A suggested tempo is MM J = 100. The scale will be tongued ascending and slurred

descending. Scale is to be memorized.

¢) Twelve major scales, (in 2:30 minutes or less) from memory, complete with arpeggios, at a minimum tempo of MM J= 120. Scales are-to be performed within the
limits of the listed range (see page 2) and performed in complete octaves (starting and ending with tonic pitches). Students who wish to play 2nd and 3rd octave scales
may do so within their specific instrument’s range. The scale pattern is: J JJJJJ)J The arpeggio pattern is: JJ7 ) The scales will be tongued ascending and slurred
descending where applicable. Scales will be performed in the “circle of fourths”, starting with the concert key of: C, F, Bb, Eb, Ab, Db, Gb, B,E, A, D, G.

d) A short sight-reading exercise(s) to demonstrate the student’s reading ability. The student will have thirty seconds to study the piece before playing it.

2025 All-State Concert Band (9t and 10t grade) Prepared Exercises

Play the entire exercise unless specific measures are indicated.

Piccolo; Chromatic: 2% octaves from Eb to Bb
Exercise: pg. 55, #15; all, quarter note = 112

All Piccolo students MUST also audition on Flute. Their Flute audition will determine
membership in the band and the Piccolo double will be determined by the Piccolo
audition. The Piccolo audition will contain the chromatic scale and the above exercise
— no other scales and no sight-reading.

Eb Clarinet; Chromatic: 3 octaves from E
Exercise: pg. 20, #9; m. 1 - 32, Andate, quarter note = 76, Animato, quarter note = 116

All Eb Clarinet students must audition on Bb Clarinet. Their Bb audition will determine membership
in the band and the Eb double will be determined by the E baudition. The Eb audition will contain
the chromatic scale and the above exercise — no other scales and no sight-reading.

Bb Clarinet; Chromatic: 3 octaves from E
Lyrical Exercise: pg. 4-5, #8; m. 1 - 22 + | note, dotted half = 50

Technical Exercise: pg. 22, #11; beginning - m. 24 (end on half note "E"), no repeats,
take 2nd endings, dotted half note = 60

i,

Flute; Chromatic: 3 octaves from C
Lyrical Exercise: pg. 26, #6; top, all, no repeats, eighth note = 108
Technical Exercise: pg. 37, #17; all, top line, no repeats, dotted quarter = 100

Bass Clarinet; Chromatic: 3 octaves from E
Lyrical Exercise: pg. 56, #20; beginning - m.14 + 1 note, dotted quarter note = 66
Technical Exercise: pg. 50, #4; all, quarter note = 144

Oboe; Chromatic: 2 octaves from D
Lyrical Exercise: pg. 29, #8; all, top line, quarter note =76
Technical Exercise: pg. 48, #4; all, quarter note = 112

Eb Contra Alto, Bb Contra Bass Clarinet;

Chromatic: 2 octaves from E
Lyrical Exercise: pg. 27, #5; all; bottom; quarter note = 100
Technical Exercise: pg. 29, #7; bottom, all, including D.C. al Fine, quarter note = 80

English Horn; Chromatic: 2 octaves from D
Exercise: pg. 22, #3; top line, beginning - 24, no repeat, quarter note = 104

All English Horn students must audition on Oboe. Their Oboe audition will determine
membership in the band and the English Horn double will be determined by the English
Horn audition. The English Horn audition will contain the chromatic scale and the
above exercise — no other scales and no sight-reading.

Soprano Saxophone; Chromatic: 2 octaves from F
Exercise: pg. 58, #29; m.1-15 + I note, dotted quarter note = 104

All Soprano Saxophone students must audition on alto saxophone. Their Alto audition will
determine membership in the band and the Soprano double will be determined by the Soprano
audition. The Soprano audition will contain the chromatic scale and the above exercise - no other
scales and no sight-reading.

Bassoon; Chromatic: 3 octaves from Bb
Lyrical Exercise: pg. 144-145, #39; m. 1-29, dotted quarter = 69
Technical Exercise: pg. 145, #40; beginning - m. 16 + 1 pote, quarter note = 92

’

Alto Saxophone; Chromatic: 2 octaves from F
Lyrical Exercise: pg. 34, #14; top line, m. 1 - 30 + 1 note, quarter note = 76
Technical Exercise: pg. 33, #13; top line, m. 17 - end, no repeat; quarter note = 132

Contra Bassoon; Chromatic: 2 2 octaves Bb to F
Exercise: pg. 41, d. Andante; no repeats, quarter note = 80

Weissenborn Method For Bassoon. New Enlarged Edition. Publisher: Carl Fischer

All Contra Bassoon students must audition on Bassoon. Their Bassoon audition will
determine membership in the band and the Contra double will be determined by the
Contra audition. The Contra audition will contain the chromatic scale and the above
exercise — no other scales and no sight-reading.

Tenor Saxophone; Chromatic: 2 octaves from F
Lyrical Exercise: pg. 29, #9; top line, all, no repeats, quarter note = 66
Technical Exercise: pg. 50, #9; all, dotted quarter note = 120

Bari Saxophone; Chromatic: 2 octaves from F

Lyrical Exercise: pg. 52, #15: m. 1-24 + I note; quarter note = 76

Technical Exercise: pg. 48, #5; no repeats, quarter note = 116
anc 7




55

15

10

1o~
é;u?ﬂ

>
>
2 s, 2

gd

>,
P

simile

|5 £.a VY]
X

\

i

Hhen 1t
3 Y0 A VI e
/1
L

T T e

.
£

—
ok

P
'-'-

" SN N NN e =

—
feor.

2

TV

-

Feo
?

fep

£ 8

e

£ @

£ £

-
£
]

£ e
—

&
'_...

(EL

-

U

o~
4

-

1
[ __—

. \./:;_: [—— /

(78

.*3 T l
N
e

i

3
e\ 2

~

e

°

£\ £

ol

=N
r —

» orese.

TT

=

3_;_

L

14

vy
iidh

2 Ll

Andante sostenuto

9
s
I 17

&

S

hp-.' b

-

b1}

&

Y
H

-
s oy o

- EEhc.‘_:!

$

5

| S A 1 )

2 on espressione

dim.

/'\~
- B

cresc.

bt |

1
j —

Pyannni B!
A4 i
L 1!
3 s
&l o
- :
X g

dTEsY 7

ANS V4




26

%
&
~

To14- 101S - ﬁ%&%@ CoONced T %jﬂf{ Flute Lyrical 9lip
EQ&?)Adc:gio [non troppo] GEMINIANI
e e
&3 ——— ! o —— — ! !
pu-dlc;: —_— | oresc. —— mf

©

-
— —
— & ) . £,
ﬁgﬁ e — o e~ Ve 4—9—#—-’-4—'-
e e F—tp—prfry | e
\a’ L] { ) i : i ﬂ i1 R
7 pdoloe — .
£ s e i | /‘\\]l l‘/=’_—\‘
o Syt S — I — f 2 ]
I i L ‘ i ) 1
o —— 4 ’ == ¥




Ao

Ee(,,{'\ﬂé CQ%

P——

lg a
from Sonata

Haricd

ey

Syavre. (ONC

W

- 101y B

1014

37

v

GERARD

OO

\
\

-
g

’n
I

T
¥

L [ anl
¢
! T
| 58
ol
LA @
 Yea

L 101
) aH
e Lnu..
o
L1 T
QL QN
L i L 15

17

Y

o

[ iy

s o P e

»
]

1.
1
i

-
T @

P
s

E

&-
—~ 3=
7

p

14

H 1

Za T 1V 1
| fanLam?i 1

mf

©)

I

(ob

p i

£

e

Y

(Yl

L £an Y01

r 2

£

Lii

7.

&1



29

NIEMANN

\-State CoNnce+

Ho

i
.

!

Andante

U - 1o1s Bl

0

. £h.
o - A
[ e 4
" il H 5.5
i N %
, " A * .
‘ | i
W R : i
11 I T3
LW (1
: r -
M .
- I.M y
d ; wqll ,
N 1111 |
3» mvk il i
L of@l | | . i
Ag.. i)
Iy S
E=2 1
o .‘v -
* @)

,- Al

£ S
H | B
M |74

S~

oreésc.

Y_Tq

—
LA D
3«.:,”,—- il
o R o i
ST, el

i ¢ i)
AW

o

18 |l

& T 3
N ™
3.« 1| L v

uﬁ. A
3.« -.;.; ® H.
-

of, o
3l el

3«..._ .
(1l B

| YH
0 0

: (e
z all L]
= il HY \

(U] fil- ..31
L...x .A Qll
Al It
1\ ﬁ-..

Sl RN
g
S ﬁm _
ol .,,.u il
o A | He
Al
Lv{ . «ﬂ!. %
Y Ul
T i ﬂmr. ol
e I
i N
Sl (s
) % S\ i
0]
> 3 =

—
—— i .
l}sl:l

14

QL
5
L @l
(T & A
¢l B
1xva
! T
$ )
A”{ H

A
—

—

b—p«

| S 1A )

e

cresc.

1
-




CELanicer

s

0oL

Yo (Oncevr Pandd

¥

Li-

< H

1w

Q/Q)?inh,

48

3

lerwererme]

e d

Comodo

rz)

|40 V)

i

e

8

738

-8

cresc.

QL

71

&

e
1

e

i
mf

"
Ll

o~
oresc.

-+

—
bl

==

12

T ES
X
[}

L]

5

2

16 bs

£

#
L od

Ilii -

e

@

et

pbo

B

£




; Eﬂg\;‘sx orn

Concert Banc

1014 -1015  Bii-Szve

22

C.STAMITZ

Allegro

Thij ity
LY L %
.nnf
T
i "

0‘71*

=h

A B T8/

-Fur Ln:“
!
@ - 2y

®

. alay

. L
<

mf

I__dl

IR
WL r.
A

1| Il
. g
R R
ol@l || ﬂ.n .
Il R
b <Bh

| S —

—

==

mf‘—-

I
b\ 18
M.l
| #W iy
3
| 1NN R

w*q

| = ——

|

)

° u- g
oI
. .--* .
ﬂ 4.5 i)
‘|l qall
-1. o
(41T
el )
JITT
-4 |

kuy' 1L,
il
W |
I/
&

‘é,.

s |
[——

.
I

|4

..L“
o‘-..!l °
r...
oIS
3
-t -
< wv s
: !




S

144 N A ‘ , Lo
TO74 -1o1LS Pii-Seve  Concer Band s oM Lvvical ;
Allegro giusto.
‘..?._i--.’ . - ..g'-‘..
o RBERasi il . .. >, EEfEE..
38‘ —p— '?‘ } 17 I. - 1 I #E'F—Jl' wi ]
wf =i P
.‘&'. o
o - F"‘" M °
Y SR e . oo 5. Y T
5 p ¥ y 1 ]“Jr r | Y - T 1 3
s e J "91 A e Qﬂ' et — 1 -
b j ?Q. e & - & & 0 L A r i g~ T -
. . . - o
Y # e © > "LD € & @ > ) } & = .2 - & N
= = E — < + ; %' —= 3
T T = e 8 ('] = ;l k. “+
= ey

, ‘m o . Tt
S O ——1if 1 W - { "

o - I T T 1T
—£- %ju T T - i e T

; u—# \-'\______/ ® e

_ .!4'4 m! I TN /—:ﬁ\
St = - ] - ‘l#m' o o 1
— T | S | i 3 __'_‘ ,_....-74

Ay

.‘..
3k
- Y HE— T }
T T ﬂf"t
hid | 1 Py
%:ml = R S & T o E——
® e ’\ ° [}
——~ % e, — ﬁ - - _’.\l! o o T 0 e s < g } ] - l S ° o
,. y;ij. & 0 ” H
Z g - - _____"‘f“‘: Aa i - 7 =
e —~ S e . ol Bl o ®
. Ve o ® ' o o . e o Y e s @ e o . _' ————
%—r T 1 - A + 7 I ¥
: ___" = - % i ry
_— d ﬁq Da capo al Fine.
Lalv;yo. /—\ N e
%) ] ®
A.A T————\ A:a—-\ E %’ qp—". t
Q - s I = 1 1 1
39. . ] ! + %% B } T e - " Aun
p dolesss. e
T a3 A e\ sonoro Py T
’ N — /“-—-\ o -‘ >’>
i £ pi. TR £ 2F5.n s — FFiPeses
“gfﬁu 1 i ! B | B . $ 6e v
7 11 L 2 - i I S S S o 7
D }
4 espress.
f — ~ U spr
T O e —— - & . ‘N ut
: e . Bt B By 1 : 1 l“’l ~ i
% i S-S 11 _‘., v, v L = H I B
= - LL E
- SONOTO \_y’; espress. , P
5> 4 '1-’—'.1- — -!‘- z
i L AR EEETE gt L — _ F
}‘H ——— 11 T T yan 7 P ) — D vi
¢e— ‘f . . va 3 n {1 1 " -5
ER — = T eenroce Taa L
5’— \ 145
E£fLpep? £o £ = e~ £\
E ] el o, T Lofeg, — | s
o e e e e
: — . g
— = dimin. - - pdolce e 4

e
28Nress.




201 - 1015 B\-Seve  (onceor Band  Bassocor Lyl Al

144

Allegro giusto.
..i.&-. ..!'o'
=P e ° . - = : L
4 o '1 4 ° e ¢ o , ‘.o"o ..0.”/‘ 'g #-'
38.7‘3;&\ ) 0 1 i
7, N
f .
Lolos... -
o .".. - - — ft#"?‘:\t'.lx s .
7 g '@Lg"f e g B Caa 1
= ¥ % e R T
< ® M .’. e
Iy e © ® 3 & &
3 ‘.Hi' ] .QC '.' ] o. ' ..c -
: e e L oD
- ey

’."E"!’ /_\ i
T o T @

q’ﬁu& i e 8 i 5 A0 O 7 = r-*r ! =
z_y__-ﬁ o rmu

S - oA
"%UL‘ c o s
e ~ & e . ° A“’.

W e -"."F'F".." e o'..#' '."-.*—/ﬁ\
ﬂ&:~1 S f ru 1 ) - 1t

T i Eartl SEEiSe= L

] oot :

Da capo al Fine.

‘ p doleiss.
e 3 A somro Ty
%& ' s e Y

O DA ! —
U 11 l.‘I. ‘!. 1 n'
@
fu \g espress.
/__._._\\ # ‘:>>> -
{T"\\ >>>»>>>-——-=-- s wih _AC > ® .‘
=" O el A 5 5
. ] g iy
— Sonoro = EeSPress. y 4
F’—\g' v—g A‘ﬁ t
Ly [N e+ & £ 4 o~ ~~ 1%
= T st r et
7 I Vi + - / ; | VA 4
[]




LO1Y - 1olS P -o%re Loncer Dand S SO0y Yelnvical Al
Panan
¥ Xy ¥ * e, - ‘\ Qﬁ 145
T - -y 2 Y 3 ;:;"_"\ . .
* Loflfee soplfes, - =

j7Y
& b Y
B o 1L I - ! - &
rid — T i I 4

3

S, e
espréss. —_ = dimin.. - pdolce %

:

”q?‘."m + -1 N M!?—_ — Tt ﬂl :
11 4 4 11 — # ——
doj\c\zss‘. g
& . e e =
- £ fL e "gp'—?- 1 'FF‘P‘QI' P o g p— Pre

o P

~ #- 1 y 112:[1' 1 sz 1 1 'l".;
T T 1 Gy Gy Sy ! 1 — | )
”i s;l =7 7 1 f ﬁi—;x 7

Jsonoro == 7f'PP

== /_;A = !’}
S # . /—_?_ <—«:'--P-ﬂ =\
“‘Pr i

: e

espress. Nﬁnﬁz.-
— /————;' - o N
_ — ﬁ & 4 4
¢ Y .« il DRI + T t f .[ i» I
- —% .%E‘ C I H‘__P" wavis
P N \L ? H

S

1wl
0 00 A
‘TN SO S W R G W 4] W
mbl'—',—’-‘~~- -!--‘ I
MO ot “ »”

> ‘ﬁ.\

2 >;thﬁ?—'##f .- capft £5]

N E E.g'#p.

Y]
\i

B
®
°
°




an

:

1O~ 1015 Pl-Szte é:@ﬁifgg‘%»m @&r’%{‘f { oY B 550001 @.;%:}
41
XIX.
Mit vollem Tod. « Btk full tone.
1 T T 1 t iE; 4. J
—j— . ! 1 __é &
s o2 S 37 *° S—

b

.

seale through 2 Octuies.)

e

(Bdur-Tonleiter durch 2 Octaven.) = ( Bdinajor
T !

i

e e e e
art NI
- B0
. Andantg. . . y ‘
I S=c=== i'—'--—‘l"t_‘_:ﬁg:ﬁ:i'::ﬂﬁ% E=cos=
F; v vy & o Fg T =
~ o d. Andante.
% i 1 t ) IR { ‘ng )} W S . -~
T T ; A— 1 T T T T "j-""—‘%
==_—c====:=c= = e e
e F# - ¢ F = sonore ' r
- . .g_"" . " i/*"‘/" o
o ===

=
S
_ﬁ’:j#lp— I/Iff.f- 1 1 I S '1'-1 ""“"‘Ft}"—!— :
(7 Su—— ! l,’lt AN O S 1;{1:!5{1{ ;r-! r;f rn _fq;
e p—— .&' e pl)ewﬁrﬂ’
T e
s e o g @ ? T . - I o
ol = 5009 L 5 5 —al - .
s Ea— m— e e
P ——— p——aape—— = — - :«"—-[ ;;rl.‘s(f.-
E@ : /?"‘“'Eﬁ?—g——z—————io—ﬁ#"#’“”#: #o*
T :r r Y _ff I : I‘ re : _ﬁ T { > ﬂ
- - 0T J
Poco allegro.
: ~ N A P o _an ~ 4N :-'-;\
SprEA et e p Aot L P P sE==
T l#__ 1 L T "
II‘/,‘ b y | I =
Bhg B\ £\ 8\ P 9. . B ~ & P\ @
AR R e At e e e e P L]
. e = ! -
] 1 =




[T LA &

1Y

20

ry

(s

~

/

¥

<

it e e - - =

il

P F:\\

P
b
o

Pl
T

.

e

{

Piu mosso J =126

AT

.

L7 AN DY

il e vt o e e = —

'

e

Digital and photographic copying of this page Is lltegal.

B443



7074 -10tS  Al-Swre Concer> Oaoc!

M

=

T
>

—

dolce espr.

\
:
:
(\.“




;.!.:
ya
=

m >
n
-
(=]
sl
m T®|1
o
[ *]
£ L
&
il

mom

<) Hi
oo
Il

”

fnu
7 . XTRAE ;2
-

nix|

| A

)

It

3

I 11
3
1

s

il

o

ail

-

—et—

Ao
|7 A ATRIR AT

~

B448

Digital and photographic copying of this page Is lifegal.




ss  2OTH- 10T DU -3%Ne Con o Band Bass Carvird: Lyeical G/

aliw%@ Adagio molto espressivo (in four)

“ ﬁ 1 Z k3 Ld -~ ™~ t/\. . e L © ~ o © - N
20 = : ; o) t I T T — — T r ;
4 T - )l 1 e -  — —
~ &° # T . I —
» Bl et B ——

uff, .9 .
r e o 1 1Y i
3 1 151 5 y ) L 3 3
? A W f Y - t 3 "[P_":g" = -
& t - o o "._..g oo 1 1 | NG
SN ~ T BN, o P——
—— » o~
TN P P
:‘.Q»ﬁ- o P - , — S — o
o t i #i o H— - - 1 T 'm‘ -
7.2 WA l. 1 2 1 £ :' { ¢ 4 - + l { lv v :' 1 _J { 1 ] l—i
8 N ! . T —
< — e T——
—

.
e epp = E £ LY L=
1 3 ) 174 [ ® g r3
1 T 0 T ¥ — t?i
T - — 1  — | — 1 1 -
o — L I kA% S -1  =—

[ )]
T f —— e e 4 ubato

oréesc.
rif e P
. m ——
(2 2 13 i F & Y 1 X i i )] 3 3
N an WA 1 PN 7 1 1 T 1] 1 1 [P ln. : ‘; H l‘l' ! L ; r.N ‘1‘ }
=& t € T T — T 1 1 A3 1 heet —6— Eh' 0
© ‘ ‘ e = - _— 7
A g,
g Falle 3, i 3 : 3 3
[ od & & 1 i &g | ) B, 3 [ AN .8 [ 4 8
& Vi I' i [ Y AN | &L yi

e@ﬁ
i
§
4
o]
ol

<h--—.—-t-——‘/.
Pp morendo

—.,
e & /"‘\' ] —
21 o —— L;F &—  m— T
T— S X . .
—— e e ~——— -
it — === === cresc
. o 6_ s DY 5-:'. . = h} e
¥ et T —1 1 Y | i% ! il — T rvi
A7 U 1 5 5 s | 1 2 i O ) ol A & ~F rvd
*E‘)‘V v Yrmain 1 T LI v ~ b yi
¢ N
—
/‘_\ I TR \—* -
h | et \‘ m:b‘ — = ,‘ L_; ‘; L!\rh‘l‘ .‘FL“ ' —
© B —Efaga i
P —=—= == e




™y,

et
Ny
£
Tl

. % s 5 PR | &~
2o Cl@ving += gennda |

50

'Prﬂ
"
i
\
)
B

O
6 L ; t 0 1 ¥ = L T
Wil 1 1 1 1 r I .
Zbb I I — ; !
i S——
r3] s PR A § :
S ——
h—
e P PPN ! —1
[4M - : = t + 1 < —H
e — ; { w4 ——1
| £ on LRI 1 LA 2 - . 4 =
& { e ———) N




|1

I3

MAD

=

7|
R i m .1 - —
. Z ) o —!- i - o FTTel- e 5
m = 2 I . i l!.f. Hid .
N L 5 i in ) ) - .
S ! i . f g ik ! Te- T |
> . — L " |
J ®- —ri o o K $- .
* ARLL i b, o . e
|l & A N IS I i
ON...W | i) ﬁmﬂ o $1 L, HA. =H1 _f. Py
i ”W o] i TR i 1l 4_ B
3T 178! g 1 L] ¢ 1%
wm AN i il #/J e L
mw -
S
%u b

2 (o Biho

.
I
1
P
\

=i didkd

;.
&
!

sfz
L7

[ s
T
4
 —
T —
@
& 3:
 a—
:
=
T
1
R s o

o oo ‘—d ‘

i
C—
L .‘L ®
/‘*\ r‘
| - = 1
) 2
IJ
3 - r.
&
L—-—_‘
3 _ 3 _
=0
}
o &
3
) S I
1 1
Iz
=
n 1.2
I
¥
(73
8¢
7
1
1 Gg &
d Vi
P
| i

* |be
!
=2
f
A
-
- . 3
P“‘ s
Y
8
o re
<
M
-
* tves ’

ﬁ lig 1 i ndla: h i
¢ i 11 v $ TT% . S
éw ® Jik v > .11..9 _.ll.. f ..ll.' i L1
\A..ﬁ . n ® o T 1] oo i
ﬁ 1% - “ . st o 13! i 3 T i
= q - th : fhoay ]
= £ | AR LA i ling il ﬂ} 4 R
<3 [ : 1 il
s ™ J " iy b 1 |
VIS AT AR %\ A L 4 P e H
Q R . \EEE 1 i QU 1 |
o x5 . A . ﬂ . ! i T
Cop H -0 e\ — . . 19t I IES
W\y O Y N b= y i : el | | 18 N e
D \/\/Jg 2PN ) SR - A L L A &
= T iy e - ~Hd - — 4N s ke
o P D S DR nuhmwv Ry L L el
=2 h R Yo NG N DN
{I‘I\g Vw« e e




N
¢ 2 nﬁ
o
¢ & iy
U "ol
%w ..p-@_
R (
Sl s
a8

Ph-Syete

[in four]

018
Andante

-

1O -

&g
L

kbt

b

[

1 pem—n

=

151
|
1

T~

&

£l o
1
i

==

N

—

=

i

hal

—

A V7]

&5 1 X

il

S
Loy

) SR . .
=

&0
P"

/—-\

D.C.al Fine

=

—
o8 £.g
i

2 dolce
p dolce

L
PN

Jp

I_.*{—::f

L]

) o

T —

1

crese.

gotto voce

[ 7. MR 1l
)’ . W
[ #an MR

b’ & VAl




Ao

Soprand S

Banc!

«f,()v"'« Cet

oJ
-
£
&
2
<
\-
S\
Q
o
T
~
0
o

Moderato

-
ALY
D)

portato

I

) N
I
N

' 1
i

1

1 Y
Y
L
e

cresce.

S

P %

o~
i\i i
| 7 -
) S

25,
1

e at £
et
Yz

b

O 1y

17

b

j 720Ul 2 B2Y

a

|

/_\
SE==

/—_-‘_'i\

=
S

2];:.

4
M o 8 W)
T

30%:+

h_—»

]

oY
1

j £.a Wil
pasvs
()

1t

£

-
S

 S———

PN

- £ .

o

£
™ 1T

L an IR d]

Tempo giusto

Y
)
i
11




/1o

€

t
b

{

oL

VOIGT

bf—

e

—

| ™

5

S

fig
8

L

T o &
rvi
i

&

S
&

==

1
i

Piu mosso

PYl
L

p——— g

Andante

Lidh

p—

i')

A 1
vinh
sP D
fH 1Ly

1
e —"

3
i

£

e gegf _T:_s---.—:
A A
ﬁ_w =

174

74

-
¥

—

-
)\l

.

bW
B

[

-

Ju2 8N




A/io

Ve hnieat

JE—:

Ao Sax

H

e

174 ~1oLS PU-S%zde. (once+ 1Bg

33

HASSE

===

T R -

®

Allegro assai

(-

3

¢

£

bl

g ag
il Aoie]
7%

hg

H iy

X

°
T
'

..4!4!:!5

A\ L
et tll.
L1
L 18 { RER
T fad |
@ TS

4
1§
]

[ 4




28

£

Al

|
i

%

el Sax Ly

-

b

.

ok

%
AR

f

14-10tS B\- 38 (oncey +

NIEMANN

3
o

@Andcnte

{

|~
f,g

]

|

@3

1
|

— A .

3

—

RS

4B N

] TT®
y

1 B

RS

o~

oresc.

PR ALY
2 —
1 <
i

e

[Ep————E

3

2,

]
Y
)
I

£

Bl L | v
)fT. A
3. il 3. .
.
3.L&..
3 1l @l
o .
() B
| ™
5P o

GEMINIANI

£2.°
1
i
i

f—l

—

o

Adagio
T

e

MILE
t

1]
Lot
b1

il e

1T

o B o Pee
q e —1—

H

Seen
1=l;

b .. -

1)
hol

[

——s

AVLIA‘
34
( h{l el
H 8 A
¢l B
Wit
BiL )

— R

j == W - 1]

cresc.

Fan WA

_9.‘




cameal A/

x e

L.

Aa ‘%5\ X

T,

Conce v Band

e

¥

\| -5

TOUH- Lo S

50

>
sempre p

1
1V
4

A

==!
i)

.
| 4

AR

sy
)i

=

staccato

F
)|

IR
T i

A

Al

Lento

YR
10 28

e~
r

-

13
+

foocoon

VA

TN
o —

'ul..!l. -
@l
e
1l
*on
Ch Pi

aud

28 11
AN
3]
tﬁu&
14

! i
¥V s

£

J-'

| ]

E’ri;

—
.Il ]

171
1§
wp

e

o

i—;-




1014~ 20LS  Al-SYate Contert pand Bar Hone Sak Ligrical Qg

52
3 o lstie P off P o
PR iz== e e e st
e ] l  S—— ! —  S——
A~
G- )

e -3 ) ./T
PP r ey St T 21

e — }

BV +— :

TEIRY I o ) -

>4 § L i 1}

) d U S J —
o

\J

a ! /‘!.. g g
& 1 & L

} '- _'_ — 1 : ?:!_ | O 1] L i 11

- = =y — v ==

| 748 4 ] l—__ ,‘
é - Andante cantabile
H4-p ’.“_“F—‘ 1 1 H '.:F:'I - —— — 1 H
& J— | 1 } ;‘\ T ) 4 -
e . 1

]
1

yi

1
» ]
con espressione

=~ S N
-2/-'\, o PN . o o Fe

1P 1 1 = +—+—t y - —1— ¥ 1

i — =H et =11 s S

e |- j et i v iﬁ‘

P erese. -d-j/

ik  m—1
1d [f 1 | i
P - }—tess - —_ 1
e) S T et | -  —_—

| E— — !E }l 7
Ak -~ I ) - i
vV '_. l= N £, -
1 - - 1
[3] J \___,"‘ S
e —— ——
16 rEEEErEE , , =
: ﬁlegg: — e —— ————
—m—
‘;" 2 ® ® ®
- o - e @ e @ ® ® e i b o
£ e — ———
— - i . ] . BN
T 1 Jemmy - e
= e




LA 1o

H

in

T@Lh(‘{ﬁ"
3 e
.-
1
= =
!
]
] L
—
e —
mf
”s
1
—
i
5
»
N
__F:;

ful
rvl
L
1
1
| S K
L 4
N
1
rvl
i

££ K 3
-8
? @
lb
pt—
be
Sz
-
. @
ot —[r
11
')
IP;
= #. =
R ——

¢l . . ' ®
Y it mu N | i )
b &l H
ﬂ«wm L oy, Hol,

£
&’

-8

P

crése.
o
o~

e

J

ae
] -
8
1
j
1 )
-
3
p =
. ) |
ey
1
L3
—~ g
orese.
1
——
’\
—

oyl || Ml -qf | AR ) il Ar i i ~ 8
g A ° . |} . td IAFIE v “-. ® s
ﬂéw ‘I ’_ n V P . \ d
S Ly ML s
s >l b L i i ; o 9 Bb :

» ] ¢ - i.-.
N T ‘Y QL -#J ( ¥ ﬁ %.‘
SN P \ L S b
| Y

~1Lo1lS
Comodo




